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Important Renaissance Medical Box. Spanish Or Italian Workshop, Around 1550.

Description

Renaissance Medical Casket with stepped lid and
vaulted flanked dome. Polychrome and gilded
wood. Spanish or Italian workshop, circa 1550.

This chest shows the characteristics of those
European emblazoned models of its period, with
rectangular bodies and raised, stepped lid. All
four sides, aswell asthe upper lid, are covered in
aprofusion of grotesque, pictorial, and heraldic
decorative elements. This casket incorporates two
oil-painted panels showing symbolizingthe
triumph of life and medical healing over illness
and death. The rear panel depicts a celebration of
Saint George as a symbol of one of the Church's
Holy Helpers triumphing and healing over heresy
and the pestilence.

front panel showing Two physicians aiding a

16 250 EUR

Period : 16th century
Condition ; Bon état

|Dea|er

Florin Antiques
Meubles et Objets d'art du XVIlle et XIXeme

Tel : 0034 671 362 406
Mobile : 0034 671 362 406

PASEO RECOLETOS 31
Madrid 28004



noblewoman who shows leg amputation by
administering medication and studying the
patient's urine, respectively.

Renaissance Medical Casket with stepped lid and
vaulted flanked dome. Polychrome and gilded
wood. Spanish workshop, circa 1550. Rearview.

For those who could afford them, there were
renowned workshops and artists that could be
called on for commissions involving exquisitely
decorated furnishings for civil or devotional use.
Not all the citizens were in a position to purchase
sophisticated furniture, much less aspire to said
objects also being intended to produce aesthetic
delight, the purpose of which also lay in
bestowing symboalic value and elite status.In the
15th century, St. George (natal day April, the
12th) was included among the "14 Holy Helpers,
saints to whom the faithful were encouraged to
pray for succour. The passions of many of these
saints end with their asking God to grant special
protection to those who pray in their name. That
selflessness, signify the triumph of good over
evil/pestilence. Which could hereby be
exemplified throughout the lady'sill body.

These depictions, combined with the fact that the
front and rear panel depict curation and healing
scenery showing up to two physicians
respectively, clearly indicate that this casket held
medical utensils.

Detail; domed and beveled concave flanks
ornated with four coats of arms.

By displaying carved heraldic crests, the
commission of furniture became public and
remained notorious. With the result of obvious
direct advertising desirable maximum for the
chosen workshop. The creation of new
furnishings and decorations that expressed the
dynastic and political aspirations of the families
that commissioned and purchased them was



paramount.

The present casket, of perfect proportions and
very well-preserved for four centuries, stands out
as one of the rarest we have seen in asmall group
of such boxes, probably originating from the
Casssettas in Italy, and which are a testament to
the Renaissance's fascination with al things
‘antique’. Adorned with grotesques, royal armorial
bearings, and classical motifs, such a box would
have been prized by the high nobility, humanists,
and connoisseurs. The frieze running along the
front, side, and rear shows winged cherubs,
shells, and heraldic lilies, or fleur-de-lys. All
overthe object, the raised relief resembles that of
the pastiglia caskets which were extremely
fashionable in Italy and Europe until 1550, with
members of aristocratic families owning several
examplesin their collections.The heraldic
symbolsin our casket provide a hypothesis as to
the exact origin of the work, which provides
certainty regarding the said origin and beyond; of
individual filiation of the highest probability only
possible.

The casket is ornamented with up to 6
fullraisedgilt workcoats or arms and 10 heraldic
figuresthroughout,

Up to three ancient arms of Castile (two on each
flank of thebeveled raised lid, respectively, and
one on the right-side panel) and further three
ancient of France are displayed on the casket. But
beyond that heraldry-inspired ornamentation,
whichin fact could be just casual or random,
thereis aunique armorial coincidence or match.

The casket's armorial adornment clearly shows
the full arms of the Royal House and the
Kingdom of Castile, aswell as those of the Royal
House and the Kingdom of France, both plain and
in antique fashion. This fact implies a unique and
very distinguishable armorial exception. In sucha
way that we would even affirm that it implies a



heraldic and thus armorial exceptionality. We will
try to therefore highlight the latter below.
HERALDIC ANALYSIS

ARMORIAL EXCEPTIONALITY.

On itsright-side flank and well as on both front
and rear-sides of the domed lid, the casket shows
the ancient Royal Arms of France;domed lid with
ARenai ssance-style shaped coat of arms entirely
matching those of the Royal Capetian House of
France; "Azur, three fleurs-de-lys’

Detail: right-side flank of the casket showing the
coat of arms of the Royal House of
Francesuspended by aribbon,,On azur (blue),
three fleurs-de-lys, in gold" (as described in the
ancient fashion). The coat of arms appears
encircled by alaurel wresath- attributes of both
triumph/ victory, and peace in plain ornamental
Renaissance style.

right-side flank of the casket showing the coat of
arms of

the Maison Royal e de France suspended by a
ribbon.

Onitsleft-side flank and well as on both sides the
domed lid, the casket shows the ancient royal
arms of Cadtile

Quartered canting arms of Castile and Leon. The
Castle which devised the Kingdom of Castile and
the Lion for the Leonese kingdom.

Detail; the arms of the Royal House of Castile
guartered arms as a symbol of the 1230 union; the
lion rampant purpure, langued and armed gules
appears uncrowned, as it was beared by the house
of Lacerda between 1379 and 1711.

The fact that the armorial lions depicted on this
casket and the royal lions historically belonging
to the House of Lacerda's arms are depicted
equally without Crown, is substantial proof of
thisitem personally linked to some individual
belonging to that princely House.

Prince Don Ferdinand of La Cerda



(1270-1333)would die nine years before his own
father King Alfonso X of Castile, The origin of
the lineage stems from his son Prince Alfonso de
La Cerda son of the deceased heir to the throne,
King Alfonso X always stated his successor was
to be his grandson Alfonso de la Cerda, instead of
his second son, Infante Sancho. This motivated
Sancho to revolt against his father. After along
civil war, Sancho was finally crowned. Following
an unsuccessful invasion by Aragon and Portugal,
a peace settlement removed the Infantes de la
Cerdafrom contention for the Castilian throne.
His son, Alfonso de la Cerda, (Valladolid 1270 -
Avila 1333) would be aso known as "the
Disinherited" .

The arms of the kingdom of France came from
his mother, Princess Blanche, daughter of Louis
IX the Saint. As has been expressed, the quarters
prior to the partition is the investment that Prince
Fernando de Lacerda brought. This provision,
giving more relevance to France, was disgusting
and provocative to the Spanish heradists, isthe
one that the infants showed, according to one of
themost renowned authoritiesinthefield, the
Spanish genealogist, and heraldist Faustino
Menéndez-Pidal de Navascués (1924-2019).
Lords of El Puerto de Santa Maria, of Biscay,
Lara, Villafranca, Oropesa, Torrel obatén,
Gibraledn, Huelva, Real de Manzanares, Deza
and Enciso. Lords of Tafallaand Caparroso,
Barons of Lunel, Counts of Talmont, Clermont,
Oléron, and Angouléme, Constables of France,
Marquises of Cogolludo, Counts and Dukes of
Medinaceli, Princes of Fortuna, I nfantes of
Casdtille. Among other.

This last aspect is key to the casket's personal
filiation. Only one Spanish lineage belonging to
the highest nobility and Grandee used to show the
royal arms of France prevailing over the ones of
Cadtile, and those were the Princely House of



Lacerda, Dukes of Medinaceli.

This fact was understandably reason for rejection
and repudiation for the kings of arms, for a
Spanish princely house, descending from the
prevailing royal house (Castile) giving the arms
of aforeign country (France) what traditionally is
called thepride of place on their coat,was
understandably infuriating for them. It was
widely and permanently known.Thus, the
uniqueness of this heraldic or blazon case.

This casket's heraldic adornment for afact clearly
shows the arms of France alone on its front upper
lid flank. It is aclear and unmistakable case of a
combined ancient Castile and France heraldry
ornated object. This depiction shows, in addition,
the ones of France privileged over the ones of
Cadtile. That case can only be the one from the
ancient arms oft he House of Lacerda

The double keyholeisvisible. The twofold lock,
however, isn't present. The casket's structure is
made of walnut wood, the bottom board appears
to be pinewood. The beveled lid is attached to the
body of the chest by the original hinges;

The outer polychromy (strata of gesso grosso and
gesso mate beneath the paint layers) shows fading
in some areas. Gilding is or worn-out and at some
areas the ground layer immediately below the
gold leaf (thislayer can be identified asthe bole
layer, which provides the adhesion of gold leaf) is
visible. However, reasonably time and
age-related. Length 42cm Width 32 cm Height
37cm.

All in all its preservation, for apiece of furniture
whichisat least 450 years old, it's quite fine.
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