
Portrait Of A King's Messenger - Charles Philips (1703-1747)

36 000 EUR

Signature : Charles Philips (1703 - 1747)

Period : 18th century

Condition : Très bon état

Material : Oil painting

Width : 71cm

Height : 91cm

Dealer

Darnley Fine Art Ltd
Peintures anciennes

Tel : 02073790499

8 Cecil Court

London WC2N

Description

King's Messenger The job of a King's Messenger

was that of a diplomatic courier, hand-carrying

important and secret documents around the world.

Some say that the history of the sovereigns'

messengers goes back to 1199, but the first

known messenger was John Norman, who in

1485 earned 4d (1½ pence) per day for carrying

the state papers of Richard III.The silver

greyhound on the messenger's badge dates back

to Charles II. In 1660, during his exile at Breda,

Netherlands, Charles II issued a declaration of

amnesty to all those who had opposed him and

his father. He used messengers to make his

intentions known. In answer to the messenger's

question "How will they know me?", Charles

reached forward to a silver bowl on the table in

front of him. This bowl, with four decorative



greyhounds standing proud above the rim, was

well known to all courtiers. Charles broke off a

greyhound and gave it to the messenger as a

guarantee that the message came from him. From

that date, the King's Messenger always wore a

silver greyhound around his neck.Later, dating

from George II or III, a badge with the Royal

Arms in enamel, with the greyhound suspended

beneath, was worn. A George III example of the

King's Messenger Badge, pre 1800, sold for over

£30,000 pounds some years ago. The silver

greyhounds were minted for each new reign,

except the brief one of King Edward VIII. The

sovereign's messengers were originally controlled

by the Lord Chamberlain, being Messengers of

the Great Chamber. When the Foreign Office was

created in 1782, the messengers remained

common to the three Secretaries of State.Charles

Philips Philips was an English artist known for

painting a number of portraits and conversation

pieces for noble and Royal patrons in the

mid-eighteenth century.Philips was baptised in

the combined parish of St Mildred, Poultry with

St Mary Colechurch. He was the son of Richard

Philips, also a portraitist. He married Mary

Francis in 1737 and moved to Great Queen Street

shortly afterwards. Philips died in London in

1747 only six years after his father.As the son of

a portraitist, Philips likely learnt the trade from

his father. He was primarily a painter of small

portraits and conversation pieces. George Vertue

notes that 'in painting small figure portraits &

conversations [which] has met with great

encouragement amongst People of Fashion--even

some of ye Royal Family'. In 1732 he painted

conversation works for the Duchess of Portland

and the Duke of Somerset. Throughout the 1730s

these conversation pieces increased in complexity

with the subjects becoming more numerous and

engaging in more varied activities.Following the

example set by fellow painters of small scale

conversation pieces such as Philippe Mercier and

William Hogarth, Philips moved into the more

lucrative field of portrait painting in the latter part



of the decade. In 1737 he reached the height of

his career when he painted the Prince and

Princess of Wales in a pair of full-length portraits.

The Prince of Wales was a well known patron of

the arts and especially of immigrant artists. This

included Jacopo Amigoni and Mercier, principal

influences on Philips.Two of Philips' paintings,

now in the Royal Collection, describe fashionable

London clubs of which there are no other records.

The first, dated 1732, shows Frederick, Prince of

Wales with members of 'La Table Ronde', and

once hung at Carlton House. The painting casts

the Prince as a new King Arthur, with his knights

seated around the round table. The other painting,

notes in a description of 1813 that "Frederick

Prince of Wales Established a Club -- Called the

Gang or Harry The Fifth's Club -- the members of

which were Call'd Fallstaffs Points -- Bardolph

&c", apparently alluding to Shakespeare's

portrayal of Henry V and his rowdy

entourage.The known body of his work can be

dated entirely to the 1730s, with little known of

his later life or any later work. The last known

portrait painted by Philips dates from 1740. It is

not known why Philips's output apparently ended

abruptly.
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