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Late 19th century, French School Allegory of Ars Antiqua srl
Progressoil on canvas, 246 x 206 cmThis Antiquaire généraiste
large-scal e painting cannot be considered a sketch Tel - +39 02 29529057

for afresco decoration: its scale suggests, rather,

awork conceived as a self-contained and
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complete composition. It was most likely created
in the very early years of the 20th century,
perhaps as early as 1900, when the Paris World's
Fair introduced the international public to the
concept of long-distance electricity
transmission--a fact eloquently illustrated by the
power line tower clearly visible on theright side
of the composition. The work takes the form of
an ambitious allegorical composition, typical of
the grand French academic decorative art of the
late nineteenth and early twentieth centuries,
intended to celebrate the technological



achievements and dynamism of the industrial era;
the compositional structure and choice of
subjects, in fact, reflect the aesthetic of the Paris
World's Fairs, particularly those of 1889 and
1900, in which the union of art and scientific
progress became the central theme of public
commissions. The scene intertwines the courtly
elegance of classical myth with the aspirations of
positivist modernity, depicting the symbolic
union between Aphrodite and Hermes. From the
union of ideal beauty and industrious ingenuity
springs the winged cherub, who here sheds the
guise of Erosto become aliving emblem of the
evolution of the times and the vital momentum
toward the future. The unusual detail of the
suspended tortoise--an ancient Hermetic
symbol--is reinterpreted as a symbol of protection
for the journey and a celebration of commerce,
the tireless engines of civilization. This epic of
progress finds its consecration in an ecumenical
architectural backdrop, where the towers of
Munich's Frauenkirche, the neoclassical facade of
the Madeleine in Paris, and the solemn dome of
St. Peter'sin Rome coexist in an ideal European
embrace, elevating speed and exchange to new
pillars of universal culture.On afigurative level,
the canvas is dominated by the central female
figure, the personification of Progress or
Modernity, who stands out in an upward or
forward-leaning motion. Her flowing drapery and
dynamic pose convey a sense of speed that is
almost futurist ahead of its time, while around her
the landscape is transformed by machinery: steam
locomotivesin full swing, smoke blending with
the clouds, and, on the right, the power line
pylon--an emblem of the new energy that spans
great distances. The color palette isluminous and
plays on the contrast between the warm tones of
the skin and fabrics and the metallic, cerulean,
and smoky hues of the industrial background,
creating an atmosphere of celebratory apotheosis.
The quality of the chiaroscuro and the handling of
volumes reveal an artist with a solid academic
background, capable of infusing technical and



mechanical subjects with a sense of grandeur.The
work thus serves as a bridge between the classical
heritage and the mechanized redlity, and every
element is a specific attribute of the new era. The
winged or luminous figure represents the "Light
of the Intellect" that guides humanity toward the
future and, during this period, often embodies
Electricity, considered the vital force destined to
transform the 20th century. The locomotive
becomes the quintessential symbol of speed and
the contraction of space-time, transforming the
bucolic landscape into a "kinetic" one. The grace
of the feminine figure juxtaposed with the raw
power of iron symbolizes the harmony that the
Third French Republic sought to promote
between aesthetics and industry--that is, the union
of Art and Technology. Rooted in the tradition of
academic Naturalism or institutional Symbolism,
the painting is a precious testament to
fin-de-siécle Positivism: it does not merely depict
amachine, but attempts to deify the very concept
of progress, elevating the train and industry to the
status of new myths of the modern era.
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