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Signature : GEN PAUL

Period : 20th century
Condition : Parfait état
Material : Paper

Length : 25cm. - encadré 42cm
Height : 38cm. encadré 55cm

Description | Dealer
EXPRESSIONISM IN MOTION Born on Rue Adrienne Lebrun AD Anti que
Lepic in 1895 and remaining loyal to Montmartre Furniture - objects-paintings of the eighteenth to the present

until his death in 1975, Eugéne Paul--known as
Gen Paul--stands out as one of the most

day

L . Tel : 06 14 82 28 78
distinctive figures of French Expressionism.

Initially an apprentice upholsterer, he was
severely wounded during the First World War
and had his right leg amputated. Upon returning Saint-Ouen 93400
to Paris, unable to resume his trade, he turned to

painting as his vocation. A self-taught artist, he

honed his craft through contact with the artists of

the Butte--notably Juan Gris, Maurice Utrillo,

Maurice de Vlaminck, and André Derain. His

travelsin Spain aso reveaed to him the power of

El Greco, Velazquez, and, above all, Goya. From

the mid-1920s onwards, he moved away from the

Montmartre views of his early daysto develop a
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highly personal visual language: skewed
perspectives, energetic diagonals, distorted
silhouettes, and rapid brushstrokes lend his
compositions an amost musical intensity. The
period from 1925 to 1929--often regarded as his
"great period"--fully established this
expressionism of movement. Musicians, clowns,
horsemen, street scenes, and landscapes of Paris
or the Basque Country became the protagonists of
aworld captured in full momentum. In 1928, the
Bing Gallery exhibited his work alongside that of
Picasso, Brague, Rouault, and Soutine. After
1930, his palette brightened, and drawing took on
greater importance. From then on, works on
paper--gouaches, watercolors, drawings, etchings,
and lithographs--played avital rolein his creative
output. The versatility of these mediums was
particularly well-suited to the speed of hisline,
his sense of composition, and hisfeel for rhythm.
Close to writers and musicians, he illustrated
Louis-Ferdinand Céline's * Journey to the End of
the Night* and * Death on Credit* in 1942, and
later devoted numerous works to jazz, orchestras,
and horse racing. Named a Chevalier of the
Legion of Honour in 1934 and celebrated in
several retrospectives during his lifetime, Gen
Paul nonetheless remained afiercely independent
artist. To reduce his body of work merely to
Montmartre folklore would be to overlook his
true contribution: a style of painting that is free,
instinctive, and structurally sound--one in which
the line does not simply depict the world but
capturesits very pulse. SELECT
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