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Gustave-henri Colin (1828-1910) The Biartiz Lighthouse In The Moonlight, Oil On Panel, Signed

4 800 EUR
ﬁ Signature : Gustave-Henri COLIN (1824-1910)
_ i Period : 19th century
% . Condition : Tres bon état

Y Material : Oil painting on wood
i Length : 27
1 :1
| Width : 35
Description | Dealer
Gustave Henri COLIN Arras 1828 - Paris 1910 Galerie Thésée
The Lighthouse at Biarritz in Moonlight18950il Paintings, drawings & prints

on mahogany panel, signed lower right, located
and dated on the reverseOn the reverse, two
collection labels from Counts Armand and
Arnauld Doria27 x 35 cmVery good
conditionProvenance: Collection of Count Sur rendez-vous
Armand Doria (1824-1896), no. 234Collection of Paris 75003
Count Arnauld Doria, no. 533Private collection,

by descentCount Count Armand Doria was one of

the greatest French collectors ofhis time, afriend

and patron of the Impressionists. His collection,

dispersed at public auction in 1899, included

masterpieces by Corot, Delacroix, Daumier,

Cézanne, Monet, and Renoair. Part of the Armand

Doria collection was directly inherited by his

nephew, Count Arnauld Doria. GustaveHenri

Tel : 0664322077
Mobile : 0664322077



Calin, bornin Arrasin 1828 and died in Parisin
1910, occupies a unique place in the history of
French painting of the second half of the 19th
century. Trained in the studios of Ary Scheffer,
Thomas Couture, and Camille Corot--whose
influence he retained strongly--he made his debut
at the 1857 Salon and quickly broke free from
academicism to explore plein air painting that
focused on the effects of natura light.Colin is
considered one of the pioneers of the
Impressionist movement: he participated in the
first Salon des Refusésin 1863 and in the first
Impressionist exhibition in 1874, alongside
Monet, Renoir, Degas, and Pissarro, thereby
affirming his commitment to a modern style of
painting based on direct observation and
spontaneous brushwork. His work reveals an for
the chromatic and atmospheric explorations that
would define themovement.Beginning in the
1860s, Gustave Colin regularly stayed in Biarritz,
Saint-Jean-de-L uz, and the Basque hinterland, of
which he became one of the most faithful
interpreters. Fascinated by the Atlantic coadt, its
ever-changing skies, and local life, he devoted a
major portion of his output to landscapes, genre
scenes, and portraits of thisregion. His
attachment to the Basgue Country earned him the
reputation of being the "painter of Biarritz," and
several of his paintings are now part of the
collections at the Basgque Museum in
Bayonne.Our panel, dated 1895, reveals Colin's
mastery in rendering atmospheric effects. The
moon, veiled by a break in the clouds, casts a
cold, white light that reflects off the water's
surface in silvery streaks. The palette, limited to
bluish grays, deep blacks, and pearly whites,
lends the scene an atmosphere of suspended
cam.The composition, with its great smplicity, is
reminiscent of Eugéne Boudin's twilight
seascapes--particularly his studies of the skies
above Trouville or the Normandy coast. Aswith
Boudin, the essence lies in capturing a fleeting
moment: the light breaking through the cloud
cover, theglistening water, the silent immensity of



the night sea. The modest size and mahogany
support suggest awork captured en plein air, or
painted in the immediate freshness of memory--a
truly remarkable spontaneity.
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