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Marble Bust - 17th Century

60 000 EUR

Period : 17th century
Condition : Trés bon état
Material : Marble

Width : 60 cm
Height : 85cm
Description | Dealer
This majestic marble bust represents a Galerie Alexandre Piatti
middle-aged man, seen from the front with his Works of art, sculptures and Haute Epoque furniture
head turned slightly to the right. The man wears a Mobile : +33 (0)6 70 95 38 06

strawberry around his neck, a suit of armor and a

large fur collar that goes down to the bottom of

his chest. The faceis grave, serious and solemn. 11rue deBeaune
The man wears a small moustache slightly raised, Paris 75007
agoatee and wears a small cap on the top of his

head. The different elements of this bust lead us

to believe that it is the representation of an

important man, of noble origin, with along

military career and particularly devout. After the

study of several portraits we can advance the

name of William of Orange.William of Nassau of

Orange (Willem van Oranje in Dutch) was a

nobleman of many talents: at first aloyal servant

of the Spanish crown, he rebelled against it to



become a "father of the nation”, one of the
founders of the new Dutch state, the creation of
which he had never envisaged.Born in 1533 in the
castle of Dillenburg in Germany to Lutheran
parents, William inherited the principality of
Orangein 1544. But to |egitimize this inheritance,
Charles V (King of Spain and Holy Roman
Emperor since 1519) insisted that the young
prince be raised in the Catholic faith at the royal
court in Brussels. It wasin this environment that
the young William learned French, Spanish,
Italian, Dutch (which he would never speak
fluently), rhetoric and diplomacy. He quickly
became one of the most influential noblesin the
Netherlands, and from 1555 onwards he held
important positions: he was commander-in-chief
of the armies, a member of the Council of State, a
knight of the Order of the Golden Fleece and
stathouder of Holland, Zeeland and Utrecht. But
his relationship with Philip 11, successor of
Charles V on the throne of Spain, deteriorates
quickly. Having become the spokesperson for the
noble opposition, the Prince of Orange advocated
for moderation in the fight against Protestant
heresy and freedom of worship for the subjects of
the Seventeen Provinces; he opposed the new
civil servants who had secured positions at the
expense of the nobility, and he opposed the new
tax imposed by Spain, which sought to profit
from the wealthy Dutch trade to finance endless
wars.In 1566 a new governor was sent from
Spain: the Duke of Alba. With the killing of the
Counts of Egmont and Hornes (Catholics and
Knights of the Golden Fleece who openly
criticized the royal policy), Spanish repression
intensified. Identified as another leader of the
"gueux" rebellion, William of Orange had to flee
to Germany where he converted to Calvinism and
set up an army. From 1568, he launched several
military campaignsin the Netherlands to put an
end to the power of the Duke of Albaand set up a
"local" government. This political and religious
struggle was a so carried out through prints,
pamphlets and songs, notably the Wilhelmus (the



current Dutch national anthem) which was born
during this struggle and was inspired by William's
life.Even today, historians agree that it is thanks
to the perseverance and tenacity of William of
Orange that the rebels held out in Holland and
Zeeland. In 1576, peace was even established
with the provinces that remained loyal to the
Spanish crown with the Peace of Ghent.
William'sideal is close: the re-establishment and
unification of the Seventeen Provinces of the
Netherlands governed by the local nobility,
religious tolerance and freedom of worship. But
this new unity did not last long.In 1580, arare
event in European diplomacy, Philip Il issued an
edict of proscription against William, accusing
him of treason, ingratitude and heresy, declaring
him an "enemy of the human race" and putting a
price on his head. The Prince of Orange
responded by publishing his Apology: a
document in which he repudiated the king's
accusations, justified his political and personal
choices, and defended hisright to rebel against
tyranny and Spanish absolutism. He presented his
work in 1581 before the assembly of the States
Genera of the Netherlandsin Delft and it was
translated and then distributed in the European
courts. Revolted by the condemnation of the
stathouder, the States General drafted the Act of
the Hague. These two writings have a major place
in the history of the Netherlands: they legitimize
the revolt and proclaim the deposition of the king
of Spain, who had become unworthy to govern
the Seventeen Provinces.After having escaped
several assassination attempts, William of Orange
was shot on July 10, 1584 by Balthazar Gérard, a
Cathalic posing as a French Huguenot. Saddened
and disappointed to the end that he did not
liberate all the Dutch provinces from Spanish rule
(including present-day Belgium), William
remains acentral figurein thisrebellion. Less
than 25 years after his death, the revolted
provinces were transformed into a Republic,
already conscious and grateful to this hero,
founder of the nation.The prince wanted to be



buried in Breda near hisfirst wife and his
ancestors, but the city was still occupied by the
Spanish, so William was buried in Delftin a
simple and sober tomb. It was not until 1614,
during the Twelve Y ear Truce, that areal
funerary monument was built by the famous
Dutch sculptor and architect Hendrick de Keyser.
Composed of amarble recumbent of William of
Orange and a bronze statue of the princein chief
of the army, this majestic tomb became the
reference in the sculptural representation of the
Taciturn. Municipalities, nobles and members of
the Dutch royal family regularly paid tribute to
this national hero, through commissions for

scul ptures of William, often inspired by his tomb.
We can cite as an example Willem 11 who, in
1683, commissioned a series of 6 marble busts
representing his ancestors including the prince of
Orange. The latter is now in the Royal
Collections and can be seen in the Soestdijk
Palace.|dealized representation of a hero of the
nation, this bust gives off an aura of nobility. The
state of conservation alows usto admire the
fineness of the marble and the details of this

scul pted portrait, most likely commissioned as a
tribute to the Prince of Orange.
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