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Portrait Of Gentleman In Red Coat & Periwig C.1715-1725; Studio Of Godfrey Kneller, Fine Frame

8450 EUR

Signature : Atelier de Sir Godfrey Kneller (1646-1723)
Period : 18th century

Condition : Tres bon état

Materia : Oil painting

Width : 83
Height : 96
Depth : 7
Description | Dealer
Portrait of a Gentleman in a Red Coat and Titan Fine Art
Periwig, ¢.1715-1725Studio of Sir Godfrey Old Master Portrait Paintings ¢.1600-1800, British &

Kneller (1646-1723) This portrait of a gentleman
isafine and well-preserved example of early
eighteenth-century English portraiture, painted in
London around c¢. 1715-1725 and attributable to
the Studio of Sir Godfrey Kneller. It belongsto a
moment when Kneller's visual language had Londres SE26 ANT
become synonymous with authority, stability, and

social legitimacy, and when his studio functioned

asthe principal engine of elite portrait production

in Britain.By the second decade of the eighteenth

century, Kneller had dominated English

portraiture for over forty years. Appointed

Principal Painter to the Crown under Charles |

and retained in that role through successive

reigns, he was responsible not only for royal and
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aristocratic likenesses but also for shaping how
Britain's expanding professional classes wished to
be seen. His London studio was large, highly
organised, and staffed by painterstrained to
reproduce his manner with consistency and
refinement. Portraits emerging from this
environment were not regarded as secondary or
inferior by contemporaries; rather, they were
understood as authoritative products of Kneller's
enterprise, sanctioned by his name and style.The
present painting exemplifiesthis late studio
practice. The sitter is shown bust-length within an
oval format, set against adark, unobtrusive
background that allows the head to emerge with
guiet emphasis. The face is constructed through
soft tonal gradations rather than firm linear
outlines, especially evident in the modelling of
the cheeks, jawline, and eye sockets. The eyelids
are dightly heavy, the gaze steady but reserved,
and the mouth closed and unemphatic. It contains
the hallmarks of Kneller's studio production: o
The psychological restraint--suggesting
composure, self-command, and social
confidence, o0 The wig is painted as mass and
atmosphere, with highlights flicked on top of
darker underlayers and curls dissolving into
shadow at the edges.o The lips are soft, fleshy,
and gently blurred at the edges, with a subtle
highlight on the lower lip and no hard contour.
Thiskind of softnessis much closer to Kneller's
late studio formula. o The noseis rounded and
atmospheric, built from warm shadows and
highlights with very little linear insistence
(classic Kneller studio modelling). o The eyelids
are softly swollen and shadowed, with transitions
built by tone rather than line. The sclerae are
muted and integrated into the flesh, not crisply
defined. This "sleepy authority” is one of the
most recognisable Kneller studio traits. o The
cravat is painted with confident, economical
strokes: folds suggested rather than described,
with light catching the high points and dissolving
elsewhere. The red coat its blue lining are
subordinated to the face, handled broadly and



efficiently, which again fits Kneller studio
hierarchy of finish. Thisisahigh-quality Kneller
studio painting, likely executed by awell-trained
later assistant who had fully absorbed Kneller's
facial formulas and tonal methods, possibly
working from a sitting or studio pattern.The
sitter's costume provides a secure basis for dating.
He wears afull powdered periwig, with long curls
cascading to the shoulders and chest, a style
fashionable from the first decade of the
eighteenth century and especially prevalent
among senior professional men in the years
following 1710. Thewig is painted as an
atmospheric mass, with highlights and shadows
suggesting volume rather than describing each
curl individually, again consistent with Kneller's
studio conventions. His red coat, almost certainly
of wool broadcloth, is cut with wide skirts and
turned-back cuffs, reflecting current London
fashion and signalling expense and confidence.
Red was a conspicuous and deliberate choice,
associated with authority and status rather than
military identity in the absence of armour or
insignia. Beneath the coat, a blue-grey lining
introduces tonal contrast, while awhite linen
cravat, loosely tied, reflects the relaxed elegance
favoured in the post-Restoration period, as lace
neckwear gradually gave way to simpler linen
forms.The sitter's appearance, combined with the
sobriety of the composition, suggests a man
whose status derived from profession, office, or
property rather than hereditary rank alone. He
may plausibly have been alawyer, judge, senior
civil servant, physician, or prosperous landowner
with strong ties to London. Such men formed a
significant portion of Kneller's clientele,
particularly during the reigns of Queen Anne and
George |, when Britain's administrative, legal,
and financial institutions were expanding rapidly.
Around the time this portrait was painted, London
was adjusting to the Hanoverian succession of
1714, the political realignments that followed,
and the growing prominence of financial markets
and public credit, developments that would soon



culminate in the South Sea Bubble of 1720. For
men navigating these worlds, portraiture served
as avisual assertion of stability, loyalty, and
social legitimacy in aperiod of

change. Technically, the painting demonstrates a
confident hierarchy of finish characteristic of
Kneller's workshop. The face and cravat are
carefully worked, while the coat and background
are handled more broadly, creating a controlled
focus on the sitter'sidentity rather than his
material surroundings. The paint surface remains
in notably good condition, with no evident
disruption to the modelling or balance of tones,
allowing the original intention of the artist to be
read clearly. Thislevel of preservation is
increasingly rare in works of thistype and
period.The portrait is further distinguished by its
contemporary carved and gilded oval frame,
which appears original or very close in date to the
painting. The bold |eaf-and-shell ornament and
egg-and-dart inner moulding are consistent with
early eighteenth-century London frame-making
and likely originate from aworkshop supplying
Kneller and hiscircle. The close fit between
canvas and frame suggests that the two were
conceived together, reinforcing the painting's
historical integrity and enhancing its visual
impact. Thiswork offers avaluable insight into
the mechanisms of artistic production, social
aspiration, and visua culture in early Georgian
England. As a product of the Studio of Sir
Godfrey Kneller, it embodies the aesthetic ideals
that defined elite portraiture at the time: restraint,
authority, and technical assurance. At the same
time, it remains a compelling and immediate
likeness of an individual navigating the
professional and political world of early
eighteenth-century London. Its combination of
high-quality studio execution, excellent
condition, period frame, and rich historical
context makes it a significant and engaging
example of British portrait painting from this
formative period.Set with afine carved and
gilded period frame.M easurements:Height 96cm,



Width 83cm framed (Height 37.75", Width
32.75" framed)
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