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Description

Julien Cel0s1884 - Antwerp - 1953Belgian
Painter'Mother and Child in Zeeland'Signature:
signed lower middle left 'Julien C&osMedium;
oil on canvasDimensions: image size 64 x 52 cm;
frame size 84 x 73 cmBiography: Julien Célos
(Antwerp, 30 September 1884 - 8 September
1953) was a Belgian painter and etcher, born to a
French father, celebrated for his poetic views of
Flemish towns and his remarkable colour
prints.He trained at the Royal Academy of Fine
Artsin Antwerp under Franz Courtens and also
benefited from the teaching of Albert Baertsoen,
whose influence is evident in his taste for urban
atmospheres, misty canals and subtle tonalities.
Working at a time when luminism shaped much
Belgian painting, Célos adopted certain aspects of
its research into light and atmospheric effects
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while maintaining a distinctive, calm and lyrical
sensibility. The greater part of his output was
devoted to rural landscapes and the towns of
Belgian Flanders--Bruges, Mechelen, Ghent and
Antwerp--as well as Zeeland in the Netherlands
and various regions of France. Bruges and
Mechelen occupied a privileged placein his
iconography: beguinages, narrow alleys, silent
guays and ancient sguares became the motifs of
an intimate and timeless painting. He also
travelled in Brittany and spent several monthsin
Tunisiaon a study trip.Alongside his painting,
Julien Célos devel oped an important body of
graphic work, notably colour etchings published
by prestigious firms such as Georges Petit in
Paris, Dietrich in Brussels and Caspersin Berlin.
In both technique and subject matter, hiswork is
comparable to that of artists such as Emmanuel
Viérin.Highly active in Belgian artistic circles, he
was a member of the Antwerp artists' association
Als |k Kan, founded in 1883 and active until
1952, aswell as of the committee of La Gravure
Originale Belge.Even before the First World War,
Julien Célos enjoyed notable critical recognition.
In 1907 he took part in the Exposition Générale
des Beaux-Artsin Brussels, presenting oils,
etchings, pastels and drawings, including En ville
morte, Automne and L'Eglise & Veere. The
following year he received an honourable
mention at the Salon des Artistes Frangais. In
1914 he again exhibited in Brussels and at the
Cercle Artistique et Littéraire, where the press
praised the poetry of his urban views and the
excellence of his colour etchings.Like many
Belgian artists, helived in exile in England and
the Netherlands during the First World War. This
period was marked by intense exhibition activity:
in 1915 he participated in amajor exhibitionin
Brighton devoted to the new Belgian painting,
alongside James Ensor, Félicien Rops, Emile
Claus, Albert Baertsoen and Théo van
Rysselberghe, where he was described as "one of
the finest artists in interpreting the picturesque
character of small Flemish towns." That same



year hisworks were shown at the Royal Institute
in London and in a solo exhibition of forty-five
pieces at the Goupil Gallery. In 1917 he exhibited
in Amsterdam with Alfred Van Neste, and in
1918 the Antwerp press reported the sale of one
of hiswatercolours at a charity event held in aid
of convalescent Belgian soldiers. After the war,
Julien Célos maintained an active career, holding
numerous solo exhibitions in Antwerp (at the
Wynen Hall on the Meir) and in Brussels, notably
at the Galerie de laToison d'Or and GalerieLe
Studio. He regularly took part in the exhibitions
of the Cercle Artistique et Littéraire during the
1920s, including in 1928 when his painting Quai
delaMain d'or (Bruges) appeared in the
catalogue.In 1946 the book Les villes a pignons
(Victor Dancette, Le Vésinet) was published,
pairing atext by Emile Verhaeren with thirty-five
original etchings by Julien Célos, evoking a
nostalgic and peaceful vision of pre-war Flanders.
One of hislast known exhibitions took placein
Brusselsin December 1951 at Galerie Le Studio,
where twenty-five works were shown, including
Jour d'/Ao(t and Aprés|'ondée. Today, Julien
Céossworks are held in private and public
collections worldwide, including the Fine Arts
Museums of San Francisco and the Musée d'Art
moderne de laVille de Paris.Julien Célos died in
1953, leaving behind a sensitive and coherent
body of work celebrating the quiet poetry of
historic towns and the gentle moods of their
atmospheres. His paintings and prints, preserved
in both private and public collections, continue to
bear witness to his delicate vision of historic
Flanders and the timeless elegance of its urban
landscapes.
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