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Description

Alfred StevensBruxelles 1823 - Paris 1906Peintre
Belge'Clair de lune sur lamer'Signature : signé en
bas adroite et daté 1892 « A. Stevens 92
»Technique : huile sur toileDimensions : format
del'image: 81 x 65 cm, format du cadre : 97,5 x
81,5 cmBiography : Alfred Stevenswas bornin
Brussels, into afamily deeply connected with the
visual arts. His older brother Joseph (1816-1892)
and his son L éopold (1866-1935) were both
painters, while his other brother Arthur
(1825-1899) was an art dealer and critic. His
father, a veteran of the Napoleonic wars under the
army of William | of the Netherlands, was an art
collector with a notable collection of watercolors
by Eugene Delacroix and other esteemed
artists.Stevens's upbringing was influenced by the
environment of Café de I'Amitié, run by his
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maternal grandparentsin Brussals, which served
as ameeting place for prominent figures from the
political, literary, and artistic spheres. Following
the death of hisfather in 1837, Stevens | eft
middle school to enroll at the Académie Royale
des Beaux-Artsin Brussdls. There, he came under
the tutelage of Francois Navez, aNeo-Classical
painter and former student of Jacques-Louis
David, who was both the director of the academy
and an old acquaintance of Stevens's grandfather.
Following atraditiona curriculum, heinitially
drew from casts of classical sculptures and |ater
transitioned to drawing from live models. In
1843, Stevens journeyed to Paristo join his
already established brother, Joseph. He gained
admission to the Ecole des Beaux-Atrts, the
preeminent art school in Paris, although claims of
him being a student of the director, Jean Auguste
Dominique Ingres, are likely unfounded. One of
his early works, The Pardon or Absolution
(Hermitage, St. Petersburg), signed and dated
1849, showcased his mastery of a conventional
naturalistic style influenced by 17th-century
Dutch genre painting.Stevens's work was first
publicly exhibited in 1851, when three of his
paintings were featured at the Brussels Salon. He
received athird-class medal at the Paris Salonin
1853, followed by a second-class medal at the
Universal Exposition in Parisin 1855. His
painting Ce qu'on appelle |e vagabondage (Musée
d'Orsay, Paris) garnered attention from Napoleon
I11, leading to a change in policy regarding the
use of soldiersto remove the poor from the
streets. Two other paintings displayed at the
Salon in Antwerp in the same year, Chez soi or
At Home and The Painter and his Model,
introduced subjects from "lavie moderne" that
became characteristic of his oeuvre: elegant
young women dressed in contemporary fashion
and artistsin their studios. In 1857, Stevens made
hisfirst significant sale to a private collector
when Consolation was purchased for arumored
6,000 francs by the Berlin collector and dealer
Ravéné. He and his brother also became part of



the artistic milieu in Paris, frequenting salons
hosted by Princess Mathilde and popular cafes,
where they mingled with the likes of the
Goncourt brothers, Théophile Gautier, and
Alexandre Dumas. Stevens married Fanny
Juliette Albertine Marie Hortense Blanc
(1836-1891), a member of awealthy Belgian
family and along-time acquaintance of the
Stevens family, in 1858. The wedding was
witnessed by the renowned painter Eugéne
Delacroix. The couple had four children:
Leopold, Jean, Catherine, and Pierre. Stevens
depicted hiswife in numerous portraits, including
Regrets and Memories. After her passing, he
expressed enduring grief at her loss. During the
1860s, Stevensrose to considerable acclaim for
his paintings of fashionable modern women.His
exhibits at the Salonsin Paris and Brussels
garnered favorable critical reception and attracted
enthusiastic buyers. Notably, hiswork La Dame
en Rose or Woman in Pink (Royal Museums of
Fine Arts of Belgium, Brussels), completed in
1866, exemplified a blend of a stylishly attired
woman in an interior setting with a detailed
exploration of Japanese objects, reflecting his
early enthusiasm for Japonisme. In 1863, he was
awarded the Legion of Honor (Chevalier) by the
French government. In 1867, he secured a
first-class medal at the Universal Expositionin
Paris, and his rank was elevated to Officer of the
Legion of Honor. His social circleincluded
prominent figures such as Edouard Manet, Edgar
Degas, Charles Baudelaire, Berthe Morisot,
James Abbott McNeill Whistler, Frédéric Bazille,
and Puvis de Chavannes, and he was aregular
patron of the Café Guerboisin Paris.Stevens
participated in the defense of Paris during the
Franco-Prussian War but returned to Belgium
with his family before the Paris Commune. They
later returned to Paris, where Stevens continued
to enjoy critical acclaim and success among
collectors. In 1875, he purchased a grand house
and garden on rue des Martyrs in Paris, which
appeared in his paintings as well as those of other



artists, such as Edouard Manet's The Croquet
Party. However, he was forced to vacate the
property in 1880 to make way for the
construction of a new street, which was
eventually named after him. In 1878, he was
appointed Commander of the Legion of Honor
and was awarded another first-class medal at the
Salon.Despite earning a significant income from
the sale of his paintings, Stevens faced financial
difficulties during the 1880s due to a combination
of poor investments and excessive spending. His
financial strain was further compounded by the
cost of summer trips to the seaside, which a
doctor had advised him to take for health reasons
in 1880. Consequently, when the Paris dealer
Georges Petit offered him 50,000 francs to
finance his vacations in exchange for paintings
created during that period, Stevens agreed. This
arrangement, spanning three years, resulted in the
sea becoming a significant subject in his work,
and over the course of his career, he produced
numerous views of popular resorts along the
Normandy coast and the Midi in the south. Many
of these works were executed in a sketchy style
influenced by the Impressionists.Stevens also
began teaching private students, including the
renowned actress Sarah Bernhardt, who became a
close friend, and the American artist William
Merritt Chase. Other notable students included
Berthe Art, Charles Bell Birch, Jules Cayron,
Marie Collart-Henrotin, Louise De Hem, Harriet
Campbell Foss, Georgette Meunier, Lilla Cabot
Perry, Jean-Paul Sinibaldi, and Fernand
Toussaint. The most significant work from the
latter part of Stevens's career was the monumental
Panoramadu Siecle, 1789-1889, which he
painted in collaboration with Henri Gervex. In
this project, Stevens painted the women and
intricate details, while Gervex focused on the

mal e figures, with the assistance of fifteen
assistants. The painting garnered significant
acclaim when it was exhibited at the International
Exhibition in Parisin 1889.Stevens received
several notable tributes during hislifetime. In



1895, alarge exhibition of hiswork was held in
Brussels, followed by a retrospective exhibition at
the Ecole des Beaux-Artsin Parisin 1900,
marking the first retrospective dedicated to a
living artist by the institution. Supported by
patrons led by the Comtesse de Greffulhe, the
exhibition achieved both socia prestige and
widespread acclaim. In 1905, Stevens was the
only living artist featured in a retrospective
exhibition of Belgian art in Brussels. Despite
these accolades, he struggled to sell enough of his
work to aleviate his financial difficulties. Having
outlived his brothers and the majority of his
friends, Stevens passed away in Parisin 1906,
residing aone in modest accommodations while
remaining in touch with hisfour children.His
artistic legacy remains an enduring testament to
the elegance and social transformation of modern
life in the 19th century, a heritage that continues
to inspire and captivate.Stevens works can be
found in several prominent museums and
collections worldwide, showcasing the artist's
impact on the art world. Notable institutions
housing his masterpieces include:Musée du
Louvre (Paris, France): Presenting Stevens
influence in the art world within the prestigious

L ouvre.Rijksmuseum (Amsterdam, Netherlands):
Enhancing the Rijksmuseum's collection of Dutch
and European art with Stevens' significant
contributions.National Gallery (London, United
Kingdom): Featuring Stevens distinctive
perspective on contemporary society alongside
other European masters.Metropolitan Museum of
Art (New York, USA): Acknowledging Stevens
international significance amidst the diverse array
of the Met's holdings.Koninklijke Musea voor
Schone Kunsten van Belgié (Brussels, Belgium):
Contributing to Belgium's artistic heritage, this
museum in Stevens hometown preserves and
showecases his lasting impact.Hermitage
(Sint-Petersburg, Russia): Displaying Stevens
works, the Hermitage adds to its extensive
collection, recognizing the artist's global
influence.Provenance:Collection M. Klein,



1900Gal erie Petit, Paris, 18 June 1926, no.
22Private collection, EuropeDe Vuyst, Belgium,
1998Gal erie Kupperman, AmsterdamPrivate
collection, The
NetherlandsExhibitions:Exposition of the Works
of Alfred Stevens, Palais des Beaux-Arts,
Brussels, 1928Retrospective Alfred Stevens,
Ecole des Beaux-Arts, Paris, 1900, no.
100Literature:Alfred Stevens, Mercatorfonds,
Brussels, p. 100Alfred Stevens, Frangois
Boucher, Ed. Rieder, Paris, 1930, illustrated on p.
36Documentation by Mrs. Christiane Lefebvre,
1998
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