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Butteri, Attributed To, Portrait Of Ferdinando | De Medici

4900 EUR

Signature : BUTTERI, attribué a
Period : Before 16th century
Condition : Bon état

Materia : Oil painting on wood

Length: 49 cm
Height : 62 cm
Description | Dealer
BUTTERI, attr. toPORTRAIT OF Wladyslaw Maximowicz Fine Arts
FERDINANDO | DE' MEDICIGIOVANNI Portrait miniatures-painting
MARIA BUTTERIFirenze 1540 - 1606 Tel : +421908351092

FirenzeQil on panel62 x 49 cm/ 24.4x 19.3in,
with frame 78 x 66 cm / 30.7 x 26
inPROVENANCEBruxelles, private collectionln
1588, Ferdinando | de' Medici, having recently
ascended the Tuscan throne following the death Bratisava 82105
of his brother, married Christinaof Lorraine. This

Mobile : +421908351092
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dynastic union was not only a personal milestone
for the young Grand Duke, but also marked the
beginning of a deliberate campaign to enhance
the political and cultural prestige of the Medici
dynasty. A key instrument in shaping this new
image was the devel opment of an official portrait
iconography--a carefully constructed visual
strategy for representing sovereign power.An



unusual and strikingly ambitious decision on the
part of the Grand Duke was to entrust his official
portrait not to a Florentine painter, but to the
Roman artist Scipione Pulzone, one of the leading
figures of the papal artistic milieu. Pulzone's state
portrait of Ferdinando, painted around 1590 and
now in the Uffizi, became amodel of
monumental restraint--combining ceremonial
gravitas with alucid compositional structure and
afocused, introspective expression.The present
painting is afragmentary yet precise repetition of
Pulzone's composition, executed with remarkable
fidelity and attention to detail. Notably, this
version is painted on awooden panel, unlike the
original, which was executed on canvas. Such a
choice of support is characteristic of Florentine
practice in the late 16th century, alowing the
present work to be confidently dated to the reign
of Ferdinando himself--at atime when panel was
still in use. Under his son, Cosimo |1, Florentine
painting transitioned fully to canvas, and the
visual language shifted toward more baroque
expression.The accurate rendering of facial
features, decorative elements, and compositional
rhythm strongly suggests that the artist had direct
access to the original painting. This, in turn,
makes it highly plausible to attribute the work to
the workshop of Giovanni Maria Butteri (ca.
1540-1606), one of the most active court painters
of late 16th-century Tuscany.A pupil of Bronzino
and Alessandro Allori, Butteri wasinvolved in
numerous major artistic commissions for the
Medici court--from the decoration of palaces and
villas to designing ephemeral spectacles for the
wedding of Ferdinando and Christina. He also
executed painted copies after other masters
works, thus contributing to the dynastic visual
archivein the spirit of glorificazione--atradition
established under Cosimo |. Hisinvolvement in
such projects makes his workshop a natural
source for the creation of thisversion. Thisis
therefore not merely a derivative work, but an
official court painting, conceived within the
visual framework of ducal representation.



Executed with access to the original model and
intended to perpetuate the image of the sovereign,
it stands as avivid testimony to therole of art asa
political language--affirming the dignity,
legitimacy, and authority of the Medici.
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