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Signature : Peter Sion (Anvers, 1624-1695)
Period : 17th century

Condition : Tres bon état

Material : Oil painting on copper

Width : 72 cm (encadré)

Height : 80 cm (encadré)

Description | Dealer

The Musical Contest between Apollo and Gaeie Nicolas Lenté
Marsyas,by Peter Sion (Antwerp, Old Masters from 16th to 18th century
1624-1695)Signed in the lower right corner P. Mobile : 06 64 42 84 66

Sionl17th century Antwerp School Qil on copper,
dim. h. 53 cm, w. 45 cmMoulded and ebonized
wood frame with wide mouldings, with reversed
profileFramed dimensions: h. 80 cm, w. 72 Paris 75007
cmThiswork is sold with an expert's certificate

guaranteeing its origin, date of execution and

attribution to the artist.Click here to see the

artwork on our

2, rue des Saints-Péres

website: https://www.gal erieni col aslente.com/en/t
he-musi cal-contest-between-apoll o-and-marsyas-
signed-peter-sion-1624-1695-antwerp-17th-centu
ry.htmOur work illustrates the musical contest
between Apollo, god of music, and the satyr
Marsyas. This mythological episode is recounted



by the Roman poet Ovid in his

M etamorphoses. Taking place in awooded
landscape marked by shades of green and
turquoise, the competition begins with Marsyas,
seated on arock and playing the flute. King
Midas, seated in the middle, recognizable by his
golden royal cape lined with ermine, is chosen to
judge and designate the winner. He gestures
towards the satyr. On the right, Apollo, standing,
his lyre under hisarm, partially dressed in a pink
cloth, laurel crown on his head, points hisindex
finger at hisrival.The scene chosen by Peter Sion
illustrates the beginning of the competition,
where Marsyas, confident, thinks he can win. In
therest of the story that Ovid tells us, Apollo
challenges him to play by turning the instrument
over, setting an example with his upside-down
lyre. Unable to play the inverted flute, Marsyas
loses and suffers the punishment of the god of
music, heis flayed alive.Our composition
focusing on the first part of the story is endowed
with a palette rich in intense colors, favored by
the support (copper) which allows to obtain
saturated colors and a better state of conservation
than wood.Peter Sion (Antwerp, 1624-1695)Peter
Sion was an Antwerp painter of landscapes,
history paintings and genre scenes. Hiswork was
mainly intended for export and he mainly
specialized in biblical subjects.Bornin Antwerp
in 1624, registered in the Antwerp Guild of Saint
Lukein 1636-37 as a pupil of Fransvan
Lanckvelt, he became amaster in 1649, he
worked in the workshop of Guillaume Forchondt,
one of the most important exporters of Flemish
works of art to all of Europe.In 1682, he was
appointed dean of the Guild of Saint Luke.Peter
Sion used copper as a support for the majority of
his works. Biblical scenes being hisfavorite
subject, his styleisvery close to the late
Mannerism of Frans Francken and his workshop,
with which hisworks are often confused. One of
the characteristics of hiswork isthe quality of the
drawing as well as the significant space occupied

by HgE GUWRRR/ Br RGO BNPRGH 26851 92- the-musi cal -contest-between-apol | o-and-marsyas-signed-peter-sion-1624-1695-antwerp-17th. html



