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- A virtuoso victory -

The vertical-format sketch illustrates a plateau to
which a staircase leads up from the right. Arthur
Kampf thus takes up atypical baroque disposition
for the depiction of allegories. And indeed, a
female figure climbs the steps to hand the palm of
victory to afigure that is probably also female.



Other persons standing on the plateau pay
homage to her, whereby the figure on the left
edge of the picture may represent awarrior.

The scene is framed by an ornamentally
decorated arch field, which additionally

emphasi zes the alegorical-historical content of
the depiction. An arch can also be seen under the
staircase, suggesting that this may be a design for
asupraport.

The sheet could have been created in the wake of
Arthur Kampf's appointment in 1899 as head of
the studio for history painting at the Berlin Art
Academy. The drawing style, which only outlines
the idea of the picture and yet is determined by
concise lines, corresponds to the sketchiness of
the Barogque and testifies to Arthur Kampfs
intensive study of this heyday of history painting.

About the artist

Arthur Kampf was the son of the Aachen painter
and imperial court photographer August Kampf.
His older brother Eugen and his son Herbert were
also painters.

Arthur Kampf studied at the Diisseldorf Academy
of Art from 1879 under Eduard von Gebhardt and
Peter Janssen the Elder, whose master pupil he
was from 1883 to 1891. Influenced by the
naturalistic paintings of Jules Bastien-Lepage,
which Kampf saw on atrip to Parisin 1885, he
created the painting "The Last Statement” in
1886, which was based on a personal experience.
It shows a man mortally wounded by knife
wounds. The oppressive drasticness of the almost
life-size depiction caused a sensation and
controversial criticism.

The first successes were achieved: At the Berlin
Jubilee Exhibition of 1886, Kampf received an
honorable mention, and at the Munich Annual
Exhibition of 1890, he was awarded a gold
medal. Between 1886 and 1936, Kampf
participated in all the major German exhibitions.
In 1887 the artist painted hisfirst fresco, which



was the beginning of a series of monumental
compositions. With the highly successful painting
"The Burial of the Corpse of Kaiser Wilhelm I in
the Berlin Cathedral” (1888), Kampf established
himself as a painter of contemporary history,
following in the footsteps of Adolph von Menzel,
whose oeuvre he immediately took up with the
painting " Speech by Frederick the Great to His
Generalsin Koeben" (1893). The pictures of his
Liberation War cycle were included in school
textbooks and distributed in large editions as
postcards.

Asfor his academic career, Kampf became an
assistant professor at the Dusseldorf Academy of
Artin 1887, and in 1894 he was appointed
professor of the class for antiquities and nature,
and in 1897 he became head of the painting class.
In 1899 Kampf was appointed director of the
history painting studio at the Berlin Academy of
Art. In 1901 he became a full member of the
academy and was its president from 1907 to
1912. As Anton von Werner's successor, Kampf
directed the Academy of Fine Artsin
Charlottenburg from 1915 to 1925.

Among his monumental works is the painting of
the assembly hall of the Aachen town hall, done
between 1898 and 1902. It focuses on the social
welfare of the state and the work of the people.
Important subsequent commissions include the
painting of the reading room of the new Royal
Library in Berlin and the new auditorium of the
University of Berlin with "Fichte's Speech to the
German Nation". During World Wer [, at the
request of General Ewald von Lochow, Kampf
traveled to the Western theaters of war, including
Warsaw in 1916.

In addition to painting, Kampf was aso
intensively involved in printmaking and, together
with his brother Eugen and artist friends such as
Alexander Frenz and Olof Jernberg, was
considered an innovator of lithography in
Dusseldorf. From 1913 on, he worked
continuously as an illustrator of historical works
and literary classics such as Shakespeare and



Goethe.

Kampf remained arecognized artist after 1933.
On the occasion of the retrospective of his
complete works at the " Great German Art
Exhibition", he was awarded the "Eagle Shield of
the German Reich". During the final phase of
World War 11, Kampf was placed on Hitler's
"Gottbegnadetenliste,” which protected him from
military service. After World War I, Kampf,
whose work was largely destroyed, fell into
obscurity.

Arthur Kampf belonged to numerous artists
associations. He was a member of the
"Rheinisch-Westfalischer Klnstlerbund", the
"Society of German Watercolorists', the
"Association of German Illustrators®, the
"Malkasten", the "Kinstlerclub St. Lucas", the
"Diisseldorfer Kiinstlerbund”, the "Freie
Vereinigung Disseldorfer Kiinstler" and the
"Berliner Kunstlerbund".

Arthur Kampf's sister was married to the painter
Alexander Frenz.

"Kampf's public recognition in the German
Empire later led to his being one-sidedly labeled
as a history painter and representative of the
Wilhelmine era. This classification does not do
justice to the artist's oeuvre as awhole. His early
talent did not experience a rapid development
later on, but it reached an ever greater mastery in
the sense of an impressively relaxed realism and
extended thematically beyond history. Kampf
was also an excellent draughtsman, etcher and
lithographer. Many of hisworks have been
destroyed or lost, and some |ead a shadowy
existence in museum storerooms.”

- Otto Zirk

"Hisimportance as a Wilhelminian painter and

cultural politician has been forgotten in favor of
an exaggerated reception of hiswork during the



Third Reich.

- Andreas Schroyen

Selection of public collections that own works by
Arthur Kampf:

Altonaer Museum Hamburg, Berlinische Galerie,
Burg Frankenberg Aachen, Busch-Reisinger
Museum Cambridge/Mass., Deutsches
Historisches Museum Berlin, Government Art
Collection London, Kulturhistorisches Museum
Magdeburg, Kunsthalle Hamburg, Museum fir
Kunst- und Kulturgeschichte Dortmund, Museum
Kunstpalast Dusseldorf, Neue Nationalgalerie
Berlin, Suermondt-L udwig-Museum Aachen,
Van der Heydt-Museum Wuppertal.
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